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INDUSTRIAL ART 

The exhibition of American Industrial 
Art set forth in the National Museum at 
Washington from May to September, under 
the auspices of the American Federation of 
Arts, manifested both the strength and 
weakness in this important field. Much 
very excellent work was shown, work which 
evidenced both talent and conviction of a 
high and encouraging order. On the other 
hand the showing as compared to reason- 
able possibilities was extremely meagre, 
and proved conclusively that very much 
in the way of development remains both 
to be accomplished and desired. But 
when it is remembered how little has been 
done to secure results in this field the 
wonder is that so much real progress has 
been made. 

We have in this country not one Museum 
devoted exclusively to Industrial Art. We 
have very few industrial art schools, indeed 
not one that is free. We do not instruct 
our children in this branch of endeavor, 
and as a nation we would seem to dis- 



courage effort along these lines. We have 
imported foreign-made products in great 
quantities, but have taken no pains to invite 
skilled workers to our shores or to establish 
art industries among our own people. 
Furthermore we have been blind wor- 
shippers of wealth, and have accepted as 
true coin the poorest of imitations, through 
ignorance. To an extent these conditions 
still exist, and will continue to exist for 
some time to come. There must be a 
change of heart as well as of policy. Until 
the people really learn to love beauty and 
desire it, we shall not have beauty in every- 
day life. But it is true that almost in- 
variably the people who know the best are 
content with nothing less. And it is 
equally as certain that in this particular 
field of art merit and reward go hand in 
hand. The opportunity was never greater 
for the upbuilding of Industrial Art in this 
country than today, and though in the 
face of the tragedy of Europe and the 
frightful uncertainty of the future the 
actual inclination is to be passive, this is an 
opportunity which should not be lost. 
Our part today is to carry on, not merely 
"the torch of art," but those institutions 
which lend stability to civilization and 
look toward the establishment of higher, 

finer ideals. 

* * * 

It was proposed to make this issue of 
Art and Progress a special number 
devoted exclusively to the Industrial Arts. 
So rich, however, was the material collected 
for this purpose both in quantity and 
quality that it was decided to abandon the 
original project and instead to run this 
material in the magazine through the 
year, treating separately some special 
subject each month. In this way, it is 
thought, the interest will be continued and 
opportunity given for fuller treatment and 
more copious illustration. 

In adopting this policy Art and Prog- 
ress aims to emphasize the importance 
of the Industrial Arts, to manifest their 
close relation to the Fine Arts, and to 
furnish information which at the present 
time is by no means readily obtainable, 
but of very considerable value in bringing 
about real understanding among artists, 
artisans, manufacturers and the public. 

In this effort as well as in that of assem- 
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bling the recent exhibition in Washington 
we have had the heartiest and most helpful 
cooperation of the several manufacturers 
and makers, whose courtesy and interest 
we take this occasion to gratefully acknowl- 
edge. This fact alone may be regarded 
as a very tangible sign of progress and 
token of future promise. 

NOTES 

The American Federation 

TRAVELING q£ Artg hag issue( j ft tentft _ 
EXHIBITIONS t ; ve ,j st of exhibitions for 

FOR the season 1915-1916. This 

1915-1916 ,. . , • 

list notes twenty-one exhi- 
bitions of different character and includes 
collections of oil paintings, water colors, 
architectural work, original illustrations, 
bronzes, arts and crafts objects, engravings, 
wood block prints, lithographs, etchings, 
Japanese prints, facsimiles, and photo- 
graphs. 

These exhibitions range in cost from $5 
to $125 to each place when there are six 
places on a circuit. This cost does not 
include local expenses nor transportation. 
To chapters of the American Federation of 
Arts these exhibitions are sent without fee; 
to others a small fee is charged for clerical 
services proportionate to the value of the 
exhibition. 

An expert jury selects these exhibitions. 
They are listed and routed, insured and 
managed from the Washington office. 
The chief advantages of obtaining exhi- 
bitions through the American Federation 
of Arts are obviously a guarantee of merit, 
for all these exhibitions are upheld to a 
high standard, the services of an expert 
jury of selection, and a reduction in cost. 

Application for exhibitions should be 
made some time in advance, preferably 
before the first of October when the ma- 
jority of the circuits are arranged, and 
before exhibitions are sent out a guarantee 
is required in writing that they will be 
shown for the benefit of the public, properly 
displayed, and the cost promptly paid. 

In addition to the exhibitions regularly 
listed, which would seem to meet many 
needs and cover a large field, there are 
invariably two or three special exhibitions 
assembled. For instance, last year, the 
American Federation of Arts sent out on a 



museum circuit a collection of paintings 
by contemporary foreign and American 
artists, selected from the Carnegie Insti- 
tute's Annual Exhibition. This year it 
purposes to assemble and send out on a 
similar circuit, a collection of Portraits 
by the foremost American portrait painters, 
which will be of its kind, the most notable 
yet shown. These portraits in many 
instances will be of distinguished persons. 
Copies of the ' printed list and further 
information may be obtained by applying 
to the Secretary of the American Federation 
of Arts, 1741 New York Avenue, Wash- 
ington, D. C. 

This year for the first time 
library the American Federation 

EXHIBITIONS of Arts has Hsted sepa . 

rately a group of exhibits specially suitable 
for display in public libraries. There are 
no less than sixteen of these, and the cost 
ranges from $5 to $10, plus the charges for 
transportation. Some of these exhibitions 
are listed on both circulars, but a number 
have been separately selected for libraries 
and assembled under the direction of a 
sub-committee composed of Mr. Henry 
W. Kent, of the Metropolitan Museum, 
New York; Miss Mary Powell, of the St. 
Louis Public Library; and Miss C. M. Un- 
derhill, of the Utica Public Library. 

These exhibitions are sent out under the 
same conditions as the others. They 
comprise photographs, engravings, etch- 
ings, color prints, original work in color 
and design, and exhibits illustrating the 
making of a book in its various phases. 

As part of its educational 

CIRCULATING work the American Feder . 
LECTURES atJon of Arts sends Qut 

typewritten lectures on the subject of art 
illustrated by stereopticon slides. These 
lectures are by authoritative writers and 
are specially prepared for circulation. 
For their appropriate use it is only neces- 
sary to have a good stereopticon, a good 
operator, and a good reader. 

To chapters of the Federation these 
lectures are sent without charge, on receipt 
of a guarantee against breakage; to organi- 
zations which are not chapters a fee of $3 
is charged. In all cases the cost of trans- 
portation is borne by the borrower. 



